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very extensive excavations on behalf of the French government. A 
particularly suggestive feature of the showing will be the collection of 
over one hundred and fifty pictures by the well-known landscapist, 
Georges Bondoux, who was especially attached to the De Morgau 
mission for the purpose of fixing the present aspect of those wonder- 
ful and picturesque ruins that date from remote antiquity, and which 
are scattered over Persia, but which are rapidly disappearing under 
the hand of official vandalism and neglect. The most valuable find 
of the De Morgau excavating party is a bronze statue of a woman, a 
portrait doubtless of Queen Vapirazu, of exquisite workmanship, 
dating B. C. 1600. The style is said to be Donatelloesque. 
S> What is believed to be a genuine Romney, done in that artist's 
best period, has recently been sold at auction for thirty-four thou- 
sand dollars. The painting was part of the estate of a man who lived 
in a miner's cottage at Whitehaven, Cumberland, and who had a 
hobby for buying and cleaning pictures. 

SALES AND SALES PRICES 

The Exhibitors' Bureau of Sales reports total sales of American 
objects of art during the St. Louis Exposition as approximately 
$80,000. Of these purchasers in the Middle West took the lion's 
share, seventy per cent; in the East twenty per cent; in the Far 
West, ten per cent. One hundred and twenty American paintings 
were sold for $70,000; fourteen sculptures at $2,000; prints and 
objects of applied art brought respectively $900 and $7,500. The 
painters who sold two or more works were: H. H. Breckenridge, 
J. G. Brown, Colin C. Cooper, Frank V. Du Mond, Charles Warren 
Eaton, Harry Fenn, Ben Foster, Charles P. Gruppe, j. Seymour 
Guy, Jonas Lie, Will H. Low, H. D. Murphy. J. C. Nicoll, Leonard 
Ochtman, E. W. Potthast, F. Hopkinson Smith, Henry B. Snell, 
R. W. Van Boskerck, Alexander T. Van Laer, George Wetherbee, 
Carleton Wiggins, and Charles Morris Young. The list sffows a con- 
siderable catholicity of taste among purchasers. In sculpture Mrs. 
Bessie Potter Vonnoh's little statuettes made up quite half the short 
list. Print buyers preferred the etchings of J. C. Nicoll (6), and the 
wood-cuts of Henry Wolf (9). The total sales are larger than those 
of any previous exhibition in America. 

«* At the concluding sale in the Fifth Avenue Art Galleries of Per- 
sian art objects from the St. Louis Exposition two hundred numbers 
were sold for a total of $13,182, making a grand total of $22,996 for 
the sale. The highest figure of the sale, $900, was paid by W. J. 
Lavery for an Ispahan rug. Another Ispahan sold for $600. For a 
ewer from the Marquand collection $540 was paid by an unknown 
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buyer. A large hanging with embroidered escutcheon sold for $500 
to J. O'Connell and an embroidered hanging to J. C. Roberts for $3 to. 
J* While there were no sensational features in the sale of the pictures 
collected by the late J. W. Kauffman, of St. Louis, at Mendelssohn 
Hall, New York, such as the disposal of a Mauve for $40,200, which 
was the chief incident of. the Waggaman sale, the auction resulted in 
the unusual total of $176,695 for eighty-eight pictures, twelve pieces 
of marble sculpture, and two bronzes. The attendance was large, 
and the prices realized for the pictures were on the whole satisfactory 
and in some instances surprisingly good. There were many promi- 
nent collectors present. The highest figure of the sale was $9,600, 
paid by Eugene Fischhof, the Paris expert, for Van Marcke's 
"Return from Pasture," which Mr. Kauffman purchased in 1889. 
This is the most characteristic and charming example of the great 
cattle-painter which has come to the auction block in New York in 
many years. The two characteristic but not great examples of 
Mauve, " Going to Pasture — Evening" and " Returning from Pasture 
— Evening," which it had been thought would bring high figures 
after the remarkable sale of a Mauve in the Waggaman sale, brought 
respectively only $5,700 and $7,300, and were bought, the first by 
Knoedler & Co., and the second by Senator Clark. The same collec- 
tor secured a fine Troyon, "The Watering Place," for $8,000. Isaac 
Guggenheim paid $6,800 for Vibert's "The Church in Danger," and 
George H. Dowden, of Newark, $6,900 for a superior example of 
Schreyer, "Traveling in Russia." 

J» When the sale of the paintings by C. Morgan Mcllhenney came - 
to an end in the American Art Galleries, only $2,850 had been realized 
for the one hundred sketches, finished canvases, and water-colors. 
One of the best amateur collectors of Americn pictures remarked 
when it was over that it made him sad to see paintings go at such 
low figures. Excellent little sketches in oil went for $5 and $7.50 
apiece, while many of those sold only brought $10 and $12.50 each. 
The highest price of the sale was $280, paid by A. C. Zabriskie, for 
the "Woods in Winter," S. E. Buchanan paid $52.50 for a water- 
color, "A Bull Calf," and the lovely "Westchester Hills" only 
brought $32.50. Two superb studies of cattle, "Red Oxen" and 
"Oxen," went for $35 and $40 each. 

& The sale of the Huth collection of pictures, in London, mainly of 
the early English school, in all about one hundred and fifty numbers, 
produced a total of $120,135. The collection was of very uneven 
quality, but it contained three fine Gainsboroughs and one important 
Reynolds, the latter, a portrait of a lady in a green dress and white 
cloak lined with ermine, with ribbon and pearls in her hair, from the 
collection of the Earl of Ducie, brought $15,500. A "highly finished 
pastoral landscape" with figures by Gainsborough, was sold for 
$14,500 to Agnew. Another work by Gainsborough was a hand- 
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some portrait of William Pitt, in a dark blue coat with brass buttons, 
white stock, and powdered hair, which was bought by Agnew for 
$11,500. The third example of Gainsborough was a portrait of 
Frederick Duke of York, in scarlet coat with facings, gold braid, 
brass buttons, and powdered hair, which also fell to Agnew at 
$12,500. This work was bought at the Bicknell sale in 1863 for 
$330. Old Crome's "View on the Yare, Norwich," was bought by 
Colnaghi' at $9,500, and a companion piece by the same painter 
brought $5,750. 

S> The collection of pictures formed by the late Right Hon. C. Seale- 
Hayne, M.P., was disposed of at Christie's, London. The " Madonna 
and Infant Saviour" of Bellini, more than doubled the 510 guineas 
($2,677.50) it fetched in 1894, Mr. C. F. Murray becoming the pur- 
chaser, after spirited bidding, at 1,175 guineas ($6, 168.75). Another 
work which has greatly increased in value since it was sold in 1892 
for 420 guineas ($2,205), wa s Leonardo da Vinci's "Virgin and Child," 
for which Mr. Hesser paid 1,070 guineas ($5,617.50). The charming 
portrait of Mile. Guimard, by J. B. Greuze and Mme. Le Brun, 
which cost £60 ($300) in 1857, made £891 10s. ($4,462.50), C. Davis 
being the buyer, and the "Head of a Young Girl," which in 1854 
was bought for 16 guineas ($84), realized 546 guineas ($2,866.50), 
the purchaser being Mr. Lesser. This buyer also secured the "Death 
of Procris," by Veronese, for 315 guineas ($1,653.75). Other works 
which sold well were Turner's "Jerusalem," which went to Mr. 
Permain at 251 guineas ($1,3 17-75). and Birket Foster's "Village 
Inn" and "Stepping Stones," which fell to the bids of Richardson' 
and Messrs. Gorden and Fox for £367 10s. ($1,837.50) and £283 10s. 
($1,417.50) respectively. 

«* A set of six paintings by Morland, depicting the "Story of Laeti- 
tia," has been sold in London for $29,400. Fifty years ago these 
paintings by the English master brought only $1,181. At the same 
sale a small panel by G. Terburg, representing a lady at her toilet, 
was disposed of for $5,355. 

J> Paul Joseph Blanc, the painter, died in Paris at the age of sixty- 
two. Honors came to him early. When he was scarcely out of his 
teens he won, in 1867, the second prize in the contest for the Prix de 
Rome, and had since that time held a prominent place in the world 
of French art. His earlier years of study were spent under Bin and 
Cabanel. "The Murder of Laius, by Oidipus" was his first principal 
work, which was followed, in 1870, by "Perseus," and in 1873 by 
"The Invasion." A few of his other well-known paintings are: 
"The Vow of Clovis in the Battle of Tolbiac" (1876), "The Brigand's 
Wife" (1878), "The triumph of Clovis" (1881), and "The Tiber," 
which appeared in 1885. 



